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General:

Performance Notes

The score is transposed — the bass clarinet is written in its usual transposition.
No vibrato unless otherwise indicated.
Players should sit relatively close together and strive to elicit sympathetic resonances in the piano when possible.

Quarter-tone accidentals:
d Y4 tone flat

b % tone flat
d Y4 tone sharp

# 3% tone sharp

Dynamics:
————
—

_

Strings:

emerge from nothing
fade to nothing
gradation within existing dynamic

flared hairpins indicate a slow-to-sudden dynamic swell

gradual timbral transformation, e.g. pitched to air/noise
gradual movement/playing position transformation, e.g. fast to slow tremelo, sul tasto to sul ponte, etc.

highest (or pointing downwards, lowest) possible note

For sustained tones, bow changes should be imperceptible and independent of the other player as much as possible.

MSP
SP

ST
MST
MST1/2

molto sul ponte

sul ponte

sul tasto

molto sul tasto

bow approximately halfway down the string or as far beyond MST as possible

tonlos (al ponte) bow the bridge to create an airy or breathlike sound. Accompanied by a rectangular notehead to

indicate unpitched timbre.

Circular bowing between the bridge and the top of the fingerboard.

rrrrrrrrrrrrrrrrrrrrrrrrr ~um--- A dual movement — upwards, laterally, from the scroll to the bridge, and sideways across the strings.

This should result in a perforated sound (in the style of Lachenmann) with both upward and downward

diagonal bowing
irregular >

v _—

=

Other:

glissandi audible.

(violin only) Bow diagonally where the neck meets the body of the instrument. The bow hair should be
simultaneously in contact with the G string, the fingerboard, and the body. Pressure should be strong
enough to elicit groan-like sounds from the string alongside the noisy textures of bow against wood. The
dynamic is relatively quiet. Occasional pitched or harmonic-like sounds may emerge as well.

Bow diagonally to the string; nearly vertical. Generally unpitched.

Harmonics are notated as played, not sounding.

'Ricochet' rhythms are approximate; generally allow the bow to bounce freely for the total duration marked.
Quarter-tone and higher-partial natural harmonics are highly unstable, and will veer into noise and other
harmonic nodes — this is desired.
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% Sweep with the flesh of the finger from the lowest string up to the highest pitch written.

®

?% Sweep the back of the fingernail across the notated range just in front of the tuning pegs.
®

% Tap the string lightly with the flesh of the finger at the notated pitch to gently activate it.

© Drag fingernails lengthwise along the string, starting arm's length inside the piano and moving towards the
keyboard. Begin with a continuous sound, slowing until there are ragged gaps and stutters. When marked with an
bh%ﬁ:g_v upward arrow, move in the opposite direction, using the back of the fingernails.

Pluck the string with the fingernail and let resonate.
Knock anywhere on crossbeam.

% Fully dampen strings with palm and play the note ord — should result in a sort of hollow knocking sound.

EE Use a fist to knock the approximate range of strings indicated by the cluster — a gesture like knocking on a door.
I

7 When harmonics are indicated, try to find the node to activate the sounding partial, gently touching with the
? finger of one hand while the note is played ord with the other.

: Suggested pitches to mark inside the piano:
These are likely sufficient — pitches a semitone above/below and semitone clusters around a central pitch are
unmarked. More or fewer pitches could be marked in the piano depending on the player's preference.
Identification might consist of small post-its with note names affixed to the dampers, or something similar.

% EX3, F43, A3, Ci4, Fid, Bb4, Eb5, Fi5, A5, D6, Ek6
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